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Book Description:

This book celebrates the
20th Curtas Vila do Conde -
International Film Festival,
through a reflection on cin-
ema, from twenty interviews
and talks with twenty-six au-
thors who have been in the
festival. It intends to be,
therefore, a document that
discusses the changes and
trends in contemporary cin-
ema in its various mutations,
calling into question the very
definition of what cinema is.
The result of this analysis al-
so helps to clarify the identity
of Curtas Vila do Conde in
the last two decades while
film festival contaminated by
other art forms.
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Festival bio:

Curtas Vila do Conde - International Film Festival is now a major cinematographic and
cultural event in Portugal. Since 1993, the Festival has consolidated its position as cu-
rator of the latest trends in contemporary cinema also gaining a prominent place in
the European landscape of international film festivals. lts main attraction is the short
film, but Curtas has progressed to a multidisciplinary festival around the moving ima-
ges. In 2012, the Festival reached its 20th edition, with a special celebration pro-
gramme, which included the book “Pure Cinema”, and the commission of four short-
films by four celebrated directors: Sergei Loznitsa, Thom Andersen, Helvécio Marins
Jr.,and Yann Gonzalez. (+info at: http://festival.curtas.pt/)

On the authors:

The book “Pure Cinema” includes several interviews and talks with celebrated authors
of current World Cinema, the experimental avant-garde and Portuguese film scene.
Included authors range from well-known classics (such as Manoel de Oliveira, Ale-
xandr Sokurov, Luc Moullet, Kenneth Anger or Gus Vant Sant), current high-profile
directors (such as Apichatpong Weerasethakul, Matthias Miiller & Christoph Girardet,
or Sergei Loznitsa), until recent discoveries (such as Corneliu Porumboiu, Helvécio
Marins Jr. or Yann Gonzalez). The book also features prominent Portuguese directors,
such as Joao Canijo, Jodo Pedro Rodrigues or José Miguel Ribeiro. In the essays sec-
tion, the book offers new perspectives by Augusto M. Seabra, one of the most respec-
ted Portuguese cultural critics; and Mike Hoolboom, Canadian experimental filmmaker
and author of several books. Book editors are Mario Micaelo, Curtas Vila do Conde
festival director since the first edition, and Daniel Ribas, editorial coordinator of the
Festival since 2010 and a film studies researcher and professor.
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Citations

Apichatpong Weerasethakul

There are so many memories. | like to work slowly in tracing what | remember from when | was growing
up. Filmmaking-wise, | am still a 10-year old kid. When | get older, | will reach my teen memory | guess.
For me, cinema is a healing apparatus. It allows me to understand myself and, hopefully, others.

Manoel de Oliveira

I'm not really into this idea of experimental films. | think that experiments should be done at home. A film
is a product of a great deal of thought, reflection and study and it is the possible result of this. And this
result is definitive, just as when a cabinet maker finishes a piece of work and at a certain point says: “It's
ready!” and doesn’t know how to answer when people ask: “Why is it ready?”

Sergei Loznitsa

It is absurd, in my point of view, for any artist to claim to capture “reality”, as each of us has our own “re-
ality” — our own ideas and vision. Film is only shadows on a white canvas. It emerges from the interaction
between the director, who projects his ideas in the form of images onto the screen, and the spectator,
who interprets these images.

Thom Andersen

But the inspiration and the turning point [for my work] was seeing “Summer with Monika” by Ingmar
Bergman [1953], which | saw in Berkeley in a repertory cinema, and | thought “This guy is famous but |
can make a better movie than this.” Of course what | wasn't taking into account was if he had made bet-
ter movies he wouldn'’t be famous. So it was a little mistake on my part. It wasn't easy as | thought, |
guess.

Joao Pedro Rodrigues

Anyway, my films are mostly fiction, even though they are based on something real. They start off being
based on something in my life. It's a kind of investigation that goes on before you start writing. I like be-
ing anchored to reality. But what really interests me is fiction, in creating a kind of world, a story. It can be
simple or complex, as long as you have the opportunity to transcend reality. That's what | try to do in my
films.

Joao Canijo

My work is developing and I still have a goal, a dream: to achieve the kind of pure emotion in my films
that Mark Rothko describes. Now I'm certain of one thing: | want more and more to merge the fictional
and the documental, or in other words, to confuse the actors that are playing characters with real people
that are playing themselves.

Ken Jacobs

(...) film can really capture a lightness. It captures the moment, to a certain extent, very convincingly. So,
I see our kids, who are now 37 and 41 years old, as being kids and | imagine a mother beginning lactat-
ing, her breast giving milk, to see these images of these kids. So there. And at home, | have sound re-
cordings and the kids sound like themselves. This is a strange age. We are able to document passing
time and look at it later and you're in two worlds. You're there, the kids embracing who they are but they
don't ask you anymore, they don't argue with you. That is crazy-making.

Luc Moullet

Madness is very connected to creation. When you're crazy, you have two options: the first is to become a
filmmaker or a painter or a novelist; the second is to give in to your madness, which is what can lead you
to kill people, or yourself.

Mike Hoolboom

Losing Time

What is so helpful about movie festivals is that they happen in real time, as the saying goes, and in a real
city. Watching the same selection of shorts and longs streaming on the internet is no substitute, just as



buying books on the internet is no substitute for a book store. Because on the internet you are efficiently
delivered to the book you know you want. But in the bookstore you are inefficiently delivered to books
you don’t know you want. In the bookstore (will there be any left, by the time this is published?), the pos-
sibility of an un-useful time opens up, a time that is not commandeered and driven to a point. Call it
browsing. The art of losing time. Cinema is the art of losing time. And naturally enough the film festival
was created in order to extend this art of losing time. It is such a gift, particularly now, in this timeless
time, with its mounting pressures for incessant digital contact, to be able to wander through the theatres,
the cafes, the unfamiliar faces that are turning into a new family, the familiar faces that suddenly appear
strange and faraway. We need this time, now more than ever, so that we find ourselves, and our memo-
ries, by becoming lost, entirely disarranged and incomprehensible. The festival invites us to give up our
cover stories, to leave our proper faces at the door, to surrender to our secret ambitions, to ambush our
best intentions, to speak as if we didn’t already know what we were going to say. In other words: to in-
vent. The festival invites each of its participants to invent themselves, to relinquish the convictions that
are busy turning so many of us into parodies of ourselves. As if we were cast in the same play night after
night, forced to emit the same cloud of language in the same way with the same results.

Yann Gonzalez

I love no man'’s lands. It’s like we're in the middle of nowhere, but with some invisible history beneath it.
The whole film, the whole story of my characters has yet to be made, but they're already surrounded by
some kind of ghosts, spirits from the past.



