English Summary

(100 words max.)

1. Bas Louter

Bas Louter (1972) is interested in the way films, books and various other media are able to change the meaning of images. His portraits give expression to his fascination for collective memory and the formation of collective interpretation of images. Developing his work for The Keys, Louter has used existing paintings and historic photographic material as a starting point for creating the portraits of a married couple.  The representation of this duo is based on a reinterpretation of a vast amount of source material and images of former residents, guests and frequenters of Huize Frankendael. [93]

The work of Bas Louter is exhibited in the ‘grote salon’ on the bel-etage.

2. Judith van IJken

An important theme in the work of Judith Van IJken (1977) is the relationship between individual and collective identity and the way in which these formations reciprocally depend on one another. In her work for The Keys, Van IJken focuses on the figure of Catharina Balde (1693-1758), an eighteenth-century resident of Huize Frankendael. She presents Catharina through the portraits of various contemporary Catharina’s, who not only share a name with a historical figure, but through their various present-day interests -in religion, gardening or the love of a historical country house- draw parallels with a previous life and time. [96]

The work of Van Judith van IJken is exhibited in the ‘kleine salon’ on the bel-etage. The descriptions on the white labels refer to both the younger and the old Catherina.

3. Sara Rajaei
The work of Sara Rajaei (1976) looks at the magic of time; magic that springs from reliving, forgetting and remembering an every-day occurrence. Rajaei became fascinated with the story of Anna Maria Madsen (1934), a girl living at Huize Frankendael in the 1940’s with Mr. and Ms. Koning, who loved her as their own. Rajaei’s acquaintance with Madsen in 2010 and a 8mm-film shot by the couple Koning in the period of 1938-1945 are the starting points for her work. Combining this historical imagery with staged contemporary scenes, fiction and reality start to intermingle in Rajaei’s work. [96]

The work of Sara Rajaei is exhibited in the ‘tuinkamer’ on the bel-etage.

4. Lawrence Bailey

For his work in Huize Frankendael, Lawrence Bailey (1976) meticulously researched the art collection of one of its former residents, Jan Gildemeester Jansz (1744-1799), who was one of the most extensive collectors of seventeenth and eighteenth-century Dutch painting in the Netherlands. Bailey used his archival research to select and reproduce specific depicted objects from the paintings, items that referred to the every-day life of the Dutch bourgeoisie and their life in the outdoors. The objects seem to have fallen out of the paintings and abandoned by their former owners. Together, they remind us of a collection of artworks now dissolved. [99]

5. Erik Odijk

Erik Odijk (1959) translates his photographs of nature into detailed and layered charcoal and pastel drawings, thereby exposing our unwieldy and slow grip on nature. His works are imbued with a sense of loss, an inability to experience the intoxicating dimension of nature in current times. For his work in The Keys, Odijk was inspired by the life of J.R. Koning (1890-1968), a resident of Huize Frankendael and head of the civic department of ‘Plantation’ in the period of 1923-1956, when Frankendael had been designated a municipal nursery garden. In the spirit of Koning, Odijk has planted a sweet chestnut tree inside Huize Frankendael. [99]

The mural of Erik Odijk is located in the ‘tuinkamer’ on the second floor. 

6. Johanneke Lamoraal Wichers

Johanneke Lamoraal Wichers (1982) grew up in the vicinity of Frankendael and used her long-lasting relationship to this special place as a starting point for an interactive video-installation. In her work, the viewer transforms into a character in a particular historical episode of the house, a period in which Frankendael hosted the Linnaeus School of Gardening, founded in 1867. The pupils of the school, such as the famous Leonard Springer, architect of the Sarphatipark and the Oosterpark, stayed in the attic of Frankendael. Although the school disappeared into the past quite unnoticed in 1882, it is now recalled in Wichers’ work. [97]

The work of Johanneke Lamoraal Wichers is on view in the hallway on the second floor. Look through the keyhole of the green door.

7. Tomas Adolfs

Tomas Adolfs (1977) has delved into the life of Ben Merkelbach (1901-1961), who moved into Frankendael when he became the municipal architect of the city of Amsterdam.  Merkelbach was a proponent of the movement ‘Nieuwe Bouwen’ and one of the founders of ‘De 8’, a group of architects advocating a new functional type of architecture originating from the needs of the community. Adolfs analyzed the contrast between Merkelbach’s relationship to the modern architecture of ‘Nieuwe Bouwen’ and his eighteenth-century place of residence. Various elements of Adolfs’ work communicate the present-day absence of the architect though expose the connection between Merkelbach and Frankendael. [101]

The work of Tomas Adolfs is exhibited in the ‘grote salon’ on the second floor.

8. Saskia Noor van Imhoff

Saskia Noor van Imhoff (1982) works constitute an ever-growing archive; build one layer at a time from a variety of objects, archival materials and forms. For The Keys, Van Imhoff worked for a period of three months in the former bedroom of Cecilia van Vliet-Lichtveld (1923), the last resident of Huize Frankendael. She constructed a new space, embraced by the existing walls of the room. In the space, Van Imhoff’s archive is infused with a selection and re-ordering of source materials related to the life of Mrs. Van Vliet, thus creating a reinterpretation of a particular history. [96]

The installation of Saskia Noor van Imhoff is exhibited in the ‘kleine salon’ on the second floor. A maximum of 4 people can enter the installation at a time, please leave your bags and umbrellas outside the room.

9. Mascha de Vries

In the spring of 2010, Mascha de Vries (1972) worked at Huize Frankendael to create her performance ‘An Object in Life’. Her performance communicates the longstanding relationship between the people and the environment at Huize Frankendael, as well as the ongoing historical development of human beings, animals, trees, flowers and plants on the estate. Together with Matthew Kelly Roman (dance), Nozomi Kume (textile) en Bastiaan Schoof (light) her performance profoundly changed the atmosphere of the house and its surroundings. The performance took place in 2010. Documentation of De Vries’ work is now part of the Frankendael collection and on view at www.foundationfrankendael.nl. [100]
The Keys
The Keys connects – albeit not chronologically – the various histories of the residents of Huize Frankendael. Whereas existing, established ways of presenting art - within rectangular, white-cube frameworks – position the viewer in a distanced, critical dimension towards the work, The Keys attempts to work with the narrative character of art, avoiding the pitfall of ‘art as illustration’. In the end, it is the people and the surroundings of the house that constitute a genuine portrait of Huize Frankendael and its residents.
